.ESTHETICS
is true that the poverty of their sacred history or mythology puts the Christian artists at a disad-. vantage; but events are merely the accidents of their art. Not In these, as related according to the lav/ of sufficient reason, Is the essence, but in the spirit we divine through the forms portrayed. In their representation of men full of that spirit, and especially in the eyes, we see mirrored the knowledge that has seized the whole essence of the world and of life, and that has reacted on the will, not so as to give it motives^ but as a ' quietive'; whence proceeds complete resignation, and with It the annulling of the will and of the whole essence of this world. Of tragedy, the subject-matter is the conflict of the will with Itself at its highest stage of objectivity. Here also the end is the resignation brought on by complete knowledge of the essence of the world. The hero, on whom at last this knowledge has acted as a quietive, gives up, not merely life, but the whole will to live. f The true meaning of tragedy is the deeper insight, that what the hero expiates Is not his particular sins, but original sin, that Is, the guilt of existence itself.' To illustrate this position Schopenhauer Is fond of quoting a passage from Calderon which declares that the greatest sin of man is to have been born. 61